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TWELVE HERTHA BENGTSON GRANT RECIPIENTS
CERAMIC ART FROM SWEDEN




En ung Hertha Bengtson pA Rorstrand

A young Hertha Bengtson at Rorstrand.

HERTHA BENGTSONS STIPENDIEFOND

Under ett halvt sekel var Hertha Bengtson en av Sveriges
framsta och mest aktiva formgivare. Efter hennes bortgang
blev, enligt anvisningar i hennes testamente, en fond
instiftad, vars andamal skulle vara att stédja utbildningen
av unga, begavade keramiker.

Stipendier fran stiftelsen ar framférallt avsedda for
studier och/eller forskning. Det forutsatter att en ansokan
innefattar en god motivering och ett valdefinierat studie-
syfte. Studier eller projekt som kan tankas medverka till en
konstnérlig eller teknisk fornyelse inom omradet har sarskilt

irdesatts. Stipendier kan aven sokas fér till exempel ett
ir som pabyggnadsutbildning eller fordjupningsprojekt
1 1ill Konstfack, institutionen for keramik och glas i
<holm eller till Hogskolan for Design och Konsthant-
{DK, avdelningen for keramikkonst i Géteborg
ndiaterna har mojlighet att bedriva studier eller utveck-
bete vid respektive skola men kan aven efter samrad
stitutionen arbeta externt. Stipendieperioden avslutas
| en redovisning i form av en utstallining

Till den forsta utdelningen 1996 utsags tva stipendiater.
Darefter har fonden arrangerat en arlig utdelning till en eller
flera stipendiater. | en inledning annonserades stipendiet i
ett flertal tidningar och facktidskrifter for att under senare
ar framforallt ha riktats till avgangsstudenter fran HDK i
Goteborg och Konstfack i Stockholm.

Stipendierna fran Hertha Bengtsons stiftelse, fort-
farande de enda i landet som exklusivt delas ut enbart till
unga keramiker, har kommit att utgéra viktiga bidrag till
utveckling och uppmuntran. Det kanns angelaget att de
tas i ansprak pa allra basta satt. Nar nu samtliga tolv
keramiker som erhallit stipendiet sedan 1996 framtrader
tillsammans erbjuder det ett spannande tvarsnitt av unga
konstnarsskap.

Stipendieradet ar sammansatt av en representant fran
Stiftelsegruppen vid SE-Banken i Helsingborg, Kaj Stenberg
samt professorerna i keramik vid Konstfack och HDK.

Elisa Helland-Hansen
Torbjern Kvasbe
Lillemor Petersson

THE HERTHA BENGTSON FOUNDATION

During half a century, Hertha Bengtson was one of Sw

most prominent and active designers, After her pass
in accordance with the instructions in her will, a fund was
established. Its purpose is to support the education of young
and talented ceramists.

Grants from the fund are primarily intended for studies
and/or research. Applications are presumed to show evidence
of solid motivation and a well-defined purpose of the studies
Studies or projects that may contribute towards an arti
valued. Gr
may also be awarded for, for example, a year of supplementary

technical renewal in the field are particularly

education or research projects at institutions tied to Kons
Department of Ceramics and Glass in Stockholm, or HDK
Department of Ceramic Art in Gothenburg. The grant recipients
are given the opportunity to pursue studies or development
work at respective school, but may also work externally, after
consultation with the institution. The grant period is concluded
with a report, in the form of an exhibition.

At the first distribution in 1996, two grant recipients were
elected. Later, the fund arranged for yearly distributions to
one or more recipients. Initially, the grant was advertised in a
number of papers and trade journals, but has in later years
primarily focused on graduates of HDK, Gothenburg, and
Konstfack, Stockholm.

The grants by the Hertha Bengtson Foundation are st ;
only ones in the nation that are exclusively and solely awarded
to young ceramists. They have come to play an important
role and contribution to the development and encouragement
of the ceramists. It is considered of great importance that
the grants are made use of in the best way possible. When
all the twelve ceramists that up until today have received the
grant since 1996 now exhibit together, it is an exciting cross-
section of young artistry that is presented

The award panel consists of a representative of the fund
Kaj Stenberg, SE-Banken, Helsingborg, and the professors
of ceramics at Konstfack and HDK

Elisa Helland-Hansen
Torbjern Kvasbo
Lillemor Petersson



bara 20 ar gammal, anstalldes Hertha vid Hackefors Porslin AB for
aver till Rorstrands Porslinsfabrik i Lidkoping. Hennes genombrott dar
servisen Bla Eld bildade upptakten till en storartad karriar. Senare
med Hoganas Keramik AB foljt av ett langt engagemang
senthal-koncernen i Tyskland. Som en vittnesbord 6ver hur
kan man finna produkter av hennes hand bade inom glas,

fungera i den dagliga hanteringen och bidra till en
att fa form och funktion att ingé i en férening
arbetet med det danade ett rikt livsverk. Forutom
ing att uppfatta helheten, kan en anledning till att
inom keramisk konst och formgivning, ocksa bero
och att mjukt men bestémt driva sin linje mot alla
manga plan. Redan vid debuten pa 50-talet
friskhet i linje och farg som bibringar dem en

). Efter ett liv fyllt av erfarenheter som konstnér
en stipendiestiftelse. Genom den kunde
utbildning for nya unga keramiker.

justriera i Sverige och Tyskland, de som forr
 ekonomiskt. | dag har de, dven om inte
 avsevart | betydelse. Den mesta keramiken
erkad i andra lander.
ingslinjer for dess discipliner, har
ntligen forst fran 1950-talet och fram
a ar under omvandling, fa ar de som
e i traditionell bemarkelse, Och
‘'spannvidd nar det galler innehall och
designforetag och andra yrkes-
1 internationellt. Situationen for
antverkare och for dem som
brknippad med ett foranderligt

ket vunnet, En sak &r
er fran fonden besitter
ras arbeten genererar

HERTHA BENGTSON Still very young, only 20 years old, Hertha was employed by Hackefors Porslin, Inc,, and in
1989 transferred to Rérstrands Porslinsfabrik, Lidkoping. She had her breakthrough there
in the fifties, with the porcelain set “Bla Eld" (Blue Fire), and it constituted the prelude of
an extraordinary career. Later, she came to work also for Hoganas Keramik, Inc., followed
by a long engagement as a designer at the Rosenthal Group in Germany. As a testimony
of Hertha's great versatility, designs by her hand may be found in the fields of glass, textile
and interior design.

Hertha wanted the objects to be functional for daily use and to contribute to a “more
beautiful everyday life". Her aspirations of bringing form and function to a union lead to many
beautiful objects, and her endeavors formed a rich testament. Besides from her keen eye
for design and her talent for grasping the totality, a reason for Hertha's significant role in
ceramic art and design may also be due to her ability to cooperate, and to gently but resol-
utely push her line against all those men with limited insights on many levels. Already at her
debut in the fifties, Hertha Bengtson's work had a freshness in line and color that instilled
a sense of timelessness, Perhaps this is the reason for the interest, the respect and curiosity
that the young generation of ceramists and designers feel for Hertha Bengtson's art.

The Foundation

She herself being self-taught, she had a deep insight in how hard it can be to pave the way
for an artistic professional development. After a life full of experiences as an artist and
designer, she established a grant foundation. Through the foundation, she could make a
contribution to support studies and education for young and talented ceramists.

As times are changing

Hertha worked with the ceramic industries in Sweden and Germany, the ones that pre-
viously played such an important role in the trade, both culturally and economically. Today,
even though not quite all of them are closed down, they have still suffered considerable
loss of importance. Most of the ceramic products that are nowadays consumed in Sweden,
are produced in other countries,

The more exclusive “ceramic art" and educational programs in its disciplines, have a
relatively short tradition. They really only started developing in the fifties, and up until the
present breaking point. The professions are under transformation; few can nowadays be
defined as ceramic craftsmen or potters in the traditional sense. And the group of artists
that work more freely is growing, with an extended scope regarding content and choice
of material. New collaborative forms are developed with design companies and other pro-
fessional categories, perhaps freelance assignments, nationally and internationally. The
situation for ceramists, both for the ones working as individual craftsmen and the ones
working with design in various ways, is closely associated with the ever-changing society
and the expectations and needs that originate within it.

If grants from the foundation, aside from functioning as individual support, also can
contribute to a renewal of Swedish ceramic art and design, a lot is gained. One thing is
certain—the young artists that have up until now received grants from the fund, possess
great devotion, breadth and solid knowledge. Their works generate stimulation and lust
for discovering the new ceramic art and design.

Lillemor Petersson
Previously professor at Konstfack, Department of Ceramics and Glass
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Fotografi: Lisa Brunnstrém®
Text: Love Jonsson
Oversattning: Rebecca Landmér
Grafisk form: Sara Lund
Redaktor: Ingela Jonasson

*‘Utom Thomas Nordstroms bild och bilden pa Hertha Bengtson
Utstallningen och katalogen ar producerad av konstnarerna.

Vi kanner en stor tacksamhet till keramikern Hertha Bengtsson och den fond hon instiftade.
Tack aven till Estrid Ericsons stiftelse och Civiltryckeriet i Boras for stod till katalog och utstallning.

Photography: Lisa Brunnstrém*
Text: Love Jonsson

Translation: Rebecca Landmér
Graphic design: Sara Lund
Editor; Ingela Jonasson

*Except Thomas Nordstrom’s photo, and the photo of Hertha Bengtson.
The exhibition and catalog are produced by the artists.

We feel great gratitude to the ceramist Hertha Bengtsson, and the foundation she es'mbliaed.
) the Estrid Ericson Foundation and Civiltryckeriet in Boras, for their support of the exhibition and catalog.
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